No.  137.    Morikuni.    Ink  Vtnn. 


View  from  April.  29 


No.  152 


Sale  May  3-4,  1920 


Illustrated  Catalogue 

OF 

Japanese  Color  Prints 

MAINLY 

FROM  A  WESTERN  COLLECTOR 

Lacquer  Hosoye  attributed   to  Kiyoharu,   Ink-Prints  by 
Morikuni ;  An  unusual  group  from  the  Kisokaido  with 
full  margins  and  unfolded ;  Prints  by  Harunobu. 
Utamaro,  Toyokuni  I,  Yeizan  and  others ;  a 
very  good  selection  of  Hosoye  prints  by 
Shunsho,  Shunko,  Shunyei  and  others  ; 
Bird  and  Flower  panels,  Suri- 
mono  and  many  unusual  and 
attractive  examples. 


To  be  sold  by  Auction 

Monday  and  Tuesday  Evenings 
May  3  and  4,  1920 
at  8:15  o'clock 


THE  WALPOLE  GALLERIES 

10  Eait  49th  Street  New  York 

Telephone.  Mumy  Hill  R512 


Digitized  by  the  Internet  Archive 
in  2015 


https://archive.org/details/unset00walp_74 


Japanese  Prints 


MAINLY 

FROM  A  WESTERN  COLLECTOR 

FIRST  SESSION 
Nos.  1  to  213 


HIROSHIGE. 
Prints  from  Various  Upright  Series. 

1.  BRIDGE  AND  RIVER.    The  landscape  almost  obscured  by  the 

large  bridge  in  the  foreground.  Sigiied. 

2.  KOMAGATA  TEIMPLE.    Heavy  rain  approaching,  the  cuckoo  fly- 

ing before  the  first  slanting  drops.    Signed,  three  margins. 

3.  UYENO  YAMASHITA.    Fish- shop  street  with   Geishas  under 

purple  umbrellas  coming  into  view.    Signed.    Sm.  margins. 

4.  THE  HOME  BOUND  SAIL.    From  the  "Eight  Views  of  the  Su- 

mida  River."  Signed. 

5.  SXOW  AT  TEA  WATER  TROUGH  AT  OCHANOMIZU.  Yedo 

Sleisho  Zuye.  Fine  example  with  margins  of  this  rare  print  show- 
ing a  heavy  fall  of  snow.    Signed,  margins. 

6.  DEWA  PROVINCE  Avith  lovely  view  of  the  blue  winding  Mogamy 

River.  Rare  print  from  the  60  Odd  Provinces.  Signed,  mar- 
gins. 

7.  MUTAMAGAWA  SERIES.    Girl  and  youth  on  a  verandah  \nth 

View  of  Tama  River  on  the  floor  beside  them,  reflected  in  a  swing- 
ing mirror.  Delicate  violet,  green  and  rose  in  their  robes.  Chu- 
ban  form,  signed,  date  about  1768. 

8.  ASAKUSA  AND  UENO.  Two  pieces  from  the  small ' '  toto  Meisho. ' ' 

Original  impressions  with  margins. 

*This  and  the  following  four  lots  show  eight  of  these  pretty  little  prints  all 
in  fine  condition  with  margins. 

9.  ISHIYA]\IA  AND  AWAZU.   Moonlight  print  and  castle  from  this 

pretty  set.  (2) 

10.    KATADA  AND  YABASE.    Wild  geese  and  sailboats  from  the 
pretty  little  set.  (2) 
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HIROSHIGE— Continued. 

11.  OMI  LAKE  AND  PINE  IN  RAIN.    Two  prints  from  the  pretty 

"Omi  Hakkei  set." 

12.  Mil  AND  SETA.   From  the  pretty  little  "Omi  Hakkei"  set. 

13.  THE  POET   NARAHIRO   ON  HIS    EASTERN  JOURNEY. 

Mounted  on  a  dappled  horse  attended,  pausing  to  admire  Fuji, 
which  dominates  the  backgroiuid.  Signed,  publisher,  Sanoki. 
Date  about  1842.    Good  impression,  framed. 

U.  TRIPTYCH.  SNOW  ON  SUMIDAGAWA.  Lady  landing  from 
a  boat  to  join  a  youth  and  a  lady  and  a  child.  Signed,  good  mar- 
gins for  joining  up. 

15.  PINE  CLAD  ISTHMUS,  leading  to  the  ' '  Sacred  Island. ' '   A  noted 

Hiroshige  "blue  print."  Signed. 

HIROSHIGE  II. 

16.  CHIKUYO.    Half  block  with  swift  stream  and  green  hills  from 

the  "68  Provinces."  Signed. 

17.  SNOW  AT  KANDA  SHRINE.   From  the  half  block  Yedo  Meisho. 

Signed,  margins. 

HIROSHIGE  III. 

18.  36  VIEWS  OF  THE  PRIDE  OF  YEDO.    View  of  Yedo  Jiman, 

with  lady  and  boy  in  the  foreground.    Signed,  margins. 

HIROSHIGE  AND  TOYOKUNI. 

19.  TRIPTYCH.    Moonlight  Scene,  with  lady  on  the  balcony  admiring 

the  moonlight  landscape  river  and  quiet  boats.  Signed. 

ASHIMARO. 
Pupil  and  Follower  of  Utamaro. 

20.  GHOST  OF  SEIGEN,  jjortrayed  by  Utaeyemon.     Dark,  rainy 

night,  lightning  and  occult  tiames.  Signed. 

CHIKO. 

21.  CHUBAN  FOR]\I.    Actors  in  a  scene;  a  third  actor  sliadowed  on 

the  screen  in  the  background.  Signed. 

DAITEI:  PUBLISHER. 

22.  THREE  GIRLS  IN  A  SNOW  STORM.    A  veiy  pretty  print  by  a 

contemporary  artist,  but  unsignetl,  date  about  1900. 

GAKUTEI,  1800-1840. 

23.  NAONARI  ADMIRING  A  PEACOCK.    Fan  shape  and  circular 

print  on.  one  square  print.  Signed. 

24.  LIU  PEI,  EMPEROR  OF  CHINA.    Seated  under  a  cherry  tree 

with  a  silver  fan.    His  robes  of  fine  Chinese  blue  gauffered  with 
bronze  crests,  the  entire  background  of  bronze.  Signed. 
*A  remarkable  piece  of  printing. 
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SIX  POETS  SERIES. 

25.  KOBAX.   By  Hengo  Yanagawa,  pupil  of  Hokusai.  -with  small  print 

of  mother  and  child  celebrating  a  festival.    2  pes. 

HARUNOBU,  1703-1770. 

26.  DOMESTIC  SCENES  SERIES.    Girl  with  a  kitten  in  her  arms 

stirring  the  charcoal  fire  in  a  brazier,  two  girls  talking  near. 
On  the  screen  is  shadowed  a  figure  (very  unusual  treatment  for 
Harunobu ) .  Signed. 

27.  MOTHER  AXI)  CHILD.  Holding  a  chrysanthemum  while  the 

mother  is  busy  with  comb  and  hair.  The  whole  toned  to  golden 
bro\ra  and  rose  (faded)  with  black  and  gauifrage.  Signed.  Chu- 
ban. 

HOKKEI,  1780-1856, 

28.  GEISHA  PLAYING  THE  SAMISEN.   Silver,  color  and  gauffrage 

printing.  Surimono. 

29.  CHINESE  WARRIOR.    Very  fine  gauffrage  printing  in  this  stir- 

ring example.    Broadsheet,  rare.  Signed. 

HOKKEI  PAINTING. 

30.  KUAN  YU:  CHINESE  GOD  OF  WAR.   Broadsheet  in  rich  colors, 

luisigned  but  attributed  to  Hokkei. 

The  School  of  Hokusai  painting  with  collector's  seal. 

HOKUSAI,  1760-1849. 

3L    TWO  SMALL  PRINTS.    Oiso  and  Shichiji. 

KITAO  MASANOBU,  1761-1816. 

32.  CHUBAX.    Three  Courtesans  on  a  verandah.    Fine  lines  but  time 

worn.  Signed. 

KIYOHARU,  1708-1766  (Attributed). 

33.  PRIMITIVE.    URUSHIYE  OR  LACQUER   PRIXT.     The  fan 

seller. 

Unsigned,  but  probably  by  Kiyoharu. 

KIYOMASU,  1679-1762. 

34.  TWO  COLOR  HOSOYE.    Xakamura  Kyozo  and  Onoye  Kikugoro 

near  a  barred  window.  Signed. 

KIYOMITSU,  1735-1785. 
3.5.    SHOXIX  AND  YORITOMO.    Two  color  print  sho^ving  these  fa- 
mous warriors  returning  victorious.    Signed,  good  condition. 

36.  TWO  COLOR  HOSOYE.   Girl  and  Puppet  representing  Asahina. 

Signed. 

37.  SAKAKIYA:\IA  SANGORO  with  a  PET  MOUSE.  Hosoye, 

mellowed.  Signed. 

38.  SAKINAWA  KIKUXOJO  AS  OXOYE  NOMAYE.    Carrying  a 

raised  imibreUa.   Fine  line,  but  toned. 
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TORII  KIYONAGA,  1752-1814. 

39.  COURTESAN  AND  KAMURO.     Tall  beauty  standing  near  a 

Kimono  Rack  watching  the  girl  write  a  letter.  Hashiraye.  Signed 
Date  about  1782. 

40.  KINTOKI  ON  THE  SEASHORE,  playing  with  his  Rabbit,  Junks 

in  the  distance.  Signed. 

41.  COURTESAN  AND  ATTENDANTS.    The  young  boy  carries  on 

his  shoulder  a  branch  of  cherry  blossoms  and  walks  behind  the  two 
girls.    Chuban  form.  Signed. 

*A  fine  example  shftwing  the  influence  of  Koriusai. 

42.  TRAVELING  GIRL.    HASHIRAYE.    Totsuka  Station.  Color 

going  but  beautiful  in  line.  Signed. 

KORIUSAI,  1720-1782. 

43.  THE  DOLLS  FESTIVAL.   T^-o  ladies  and  a  chUd.   Chuban  form, 

signed,  publisher  Yejudo. 

44.  BALCONY  AND  STREET  SCENE.    Hashiraye,  with  three  fig- 

ures.   Signed.  Toned. 

45.  PILLAR  PRINT.   Girl  in  an  Iris  gown  showing  a  light  at  the  win- 

dow.   Signed.  Toned. 

KUNICHIKA,  1830-1865. 

46.  NAKAMURA  UTAEMON  DANCING.    Full  size,  signed. 

47.  ACTOR  BEFORE  THE  CURTAIN.   Large  head  used  as  a  poster. 

Signed. 

KUNIMASA  TRIPTYCH. 

48.  01  RIVER  CROSSING.   Women  ferried  over  on  the  shoulders  of 

coolies.   Fine  color,  signed. 

KACHORO  KUNISADA. 
Who  Atfout  1844  Signed  Himself  "Second  Toyokuni." 

49.  DANCING  GIRL  ASCENDING  THE  STAIRS.  Signed. 

50.  HEAD  FROM  THE  SERIES  ' '  FIVE  MEN. ' '  Seen  at  half  length. 

Signed. 

*Xot  to  be  confused  with  the  later  and  more  ordinary  prints  of  this  charac- 
ter. These  were  done  at  the  time  that  Sharaku's  influence  was  at  work  with 
Tovokuni,  Kunisada  and  others.  It  was  short-lived  as  the  prints  were  not 
popular  but  THEY  ARE  AMONG  THE  REALLY  RARE  EXAMPLES  OF 
THE  PERIOD. 

51.  POPULAR  SONG  SERIES.   A  girl  on  the  Way  to  Shiba  Shrine. 

Followed  by  a  puppy.  Signed. 
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No.  52.  Kunisada. 
No.  190.  Utamaro. 


AO.  293.  Utamaro. 
No.  310.  Yeizan. 


•  KACHORO  KUNISADA— Continued. 

52.  SAWAMURA  GENNOSUKE  AS  AMENO  YOSHIBEI.  Broad- 

sheet. 

Rarely  found  in  such  quality  by  Kunisada. 

(See  Illustration.) 

53.  GIRL  ON  STONE  BRIDGE.    Watching  a  flight  of  wold  geese. 

Pretty  pose  and  background.  Signed. 

54.  GIRL  HOLDING  A  FAN.  A  fine  piece  of  gauffrage  printing  from 

the  Genji  Series.  Signed. 

55.  SAKA.   LANDSCAPE  FROM  THE  TOKAIDO.   People  saluting 

an  arriving  nobleman.    Signed,  small  margin. 

TRIPTYCH  BY  KUNISADA. 

56.  ACTORS '  DRESSING  ROOMS.   Behind  the  scenes,  interesting  de- 

tail and  many  figures.  Signed. 

57.  GIRL  PLAYING  THE  SAMISEN.   Seated  near  a  pot  of  morning 

glories  by  a  bamboo  blind.  Signed. 

58.  SNOW  LANDSCAPE  WITH  A  SAMURAI  AND  TWO  LADIES. 

The  young  Cherry  blossoms  and  old  Pine  Boughs  are  weighted 
with  snow.  Hills  and  blue  river  form  a  pleasing  landscape  back- 
ground.   Signed  Triptych. 

KUNISADA  II. 

59.  HANA  OGI  OF  BISHURO.    Pahiting  a  fan.    She  has  two  smaU 

attendants. 

60.  LADY  SEATED  UNDER  A  WILLOW  TREE.    On  a  red  bench. 

She  watches  the  fire-flies  while  enjoying  her  red  and  blue  pipe. 
Signed.  Margins. 

61.  GIRL  IN  A  GARDEN  BY  A  WELL.    A  Print  of  soft  color. 

Signed. 

KUNIYASU,  1799-1830. 
A  Follower  of  Toyokuni. 

62.  YOSOOI    OF    MATSUBAYA    IX    TRAILING    ROBES  OF 

SHADED  BLACK  PREPARING  TO  PLAY  THE  KOTO. 

63.  THE  ACTOR  KIKUNOJO  AS  AN  OLD  LADY.    A  print  of  the 

most  beautiful  golden  tone.  Signed. 

A  Print  of  sucU  quality  is  excessively  rare. 

64.  A  COURTESAN  LOOKING  THROUGH  THE  BARRED  WIN- 

DOW. Rain  falling  on  a  landscape,  print  of  orange  and  pnrple 
tone.  Signed. 

65.  BROADSHEET.    Festival  Evening  with  two  figures.  Signed. 

66.  SURIMOXO.    Actor  on  New  Year's  Day,  with  boy  attendant. 

Signed. 


KUNIYOSHI,  1797-1861. 

67.  MOXGO  AND  XAMIKO.    Scene  in  a  ^dnter  landscape.  Signed. 

68.  DANCER  UNDER  A  ROW  OF   SCARLET    (shfi   red)  LAN- 

TERNS. Sharp  brilliant  impression ;  colors  as  when  printed ; 
scarlet  untarnished ;  flesh  tint  on  face ;  colored  ganJfrage.  per- 
fect condition.   Rare.    Signed  Kuniyoshi.    Carter  collection. 

69.  GIRL  IN  BLACK  IN  A  BOAT.   NIGHT  RAIN.   She  is  protecting 

her  China  Blue  robe  and  soft  black  cape  with  a  large  hat.  Beau- 
tifully printed.    Signed,  margins. 

70.  COMPANION  TO  THE  PRECEDING.   The  composition  is  slight- 

ly different,  and  there  is  no  rain,  but  the  rich  black  and  blue  are 
equally  effective.    Signed,  sm.  margins. 

71.  SIX  ROKKA  SERIES.    Fine  example  of  a  figure  print  in  soft 

black  robe  with  obi  of  brocade.  Signed. 

72.  CIRCULAR  PRINT  OF  A  GIRL'S  HEAD  ON  A  BROADSHEET. 

Poem  above  and  Cherry  blossom  frame.  Signed. 

73.  THE  DANCERS'  DREAM.    Actors  dreaming  of  a  Farmers' 

Dance.  Signed. 

74.  GIRL  CARRYING  A  BUNDLE  OF  BAMBOO  RODS.    Fine  robe 

of  rich  black  over  deep  purple  lined  with  red.  Two  puppies  play- 
ing nearby.  Signed. 

75.  THE  POETESS  CHIYO.    Unwilling  to  disturb  a  tendril  that  has 

caught  round  the  well  pole.  Signed. 

76.  MAX  IN  BLUE  WITH  LETTER.   Effective  gauffrage  background 

in  a  liuge  Dragon  in  grey. 

77.  DAXCING  ACT  ON  THE  STAGE  by  an  actor,  in  tones  of  blue 

and  red.  Signed. 

SURIMONO  AND  KWACHO. 
By  Hokusai,  Hiroshige  and  Others. 
HIROSHIGE. 

78.  A  RED  BIRD  PERCHED  ON  A  TWIG  ON  WHICH  BLUE  WIS- 

TARIA GROWS.   Koban,  or  smaU  "Bird  and  Flower"  panel. 

79.  RED  THROATS  WEEPING  PEACH  AND  SUNRISE.  Beautiful 

panel  print  with  Chinese  poem. 

80.  KINGFISHER  ANT)  BLUE  HYDRAXGEA.    Beautiful  quality 

and  color.  Signed. 

81.  PANEL  PRINT.    Bird  clinging  to  a  drooping  vine.  Toned. 

82.  PANEL  PRINT.    Stork  and  Yamabuchi.    Narrow  panel.  Toned, 

signed. 

83.  FALCON  ON  A  PERCH  Watching  a  sparrow.    Panel,  signed. 

Fine  color. 
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SURIMONO  AND  KWACHO— Continued. 

84.  BLUE  PRINT.    Crouching  Tiger.    Signed.    Chuban  form. 

85.  CHERRY  BOUGH  AND  TILTING  BIRD.    Beautifully  printed. 

Signed. 

86.  IRIS  AND  CUCKOO.   Bird  and  flower ;  narrow  panel  in  fine  clean 

condition.  Signed. 

87.  IRIS  AND  KINGFISHER.    Kwacho,  in   firie   clean  condition. 

Signed. 

88.  CUCKOO  AND  BLUE  IRIS.  Two  deep  blue  Iris  Blossoms,  with  the 

grey  bird  flying  and  calling  above.  Signed. 

89.  PANEL  PRINT.    Chasm  and  waterfall  at  Kii.    Youth  with  bas- 

ket of  flowers  standing  on  the  bridge.  Signed. 

90.  PANEL  PRINT.   MOON  REFLECTION  AND  BUSH  CLOVER, 

with  Narahira  admiring.  Signed. 

HOITSU. 

91.  PANEL  PRINT  in  GREEN  AND  GREY.    Bamboo  Stalks  seen 

against  a  low  full  moon.   Signed,  margins. 

SHIGENOBU. 

92.  TSUTA  AND  IVY.   Chuban  form.  Signed. 

HOKUSAI. 

93.  TEMPLE  STAND  AVITH  HAPPY  OMENS.    Fine  printing  in 

gold  and  silver  on  mica  treated  paper.  Signed. 

94.  ARMOR  IN  BLUE  AND  SILVER.    Armor  box  of  rose-color  and 

stand  with  arrow,  etc.    Gautfrage  and  silver  printing.  Signed. 

95.  HOKKEI  SURIMONO.   Emperor  and  Court  Lady  visiting  a  Sage. 

Very  fine  gauffrage  and  silver  printing  and  delicate  rose,  apri- 
cot and  green  on  thick,  soft  paper.  Signed. 

96.  SURIMONO.    Geisha  seated  with  a  puppet.    Crest  background, 

black  robe  and  bronze  gautfrage.  Signed. 

97.  MOZU  BIRDS  AND  CSHIROI  BLOSSOMS.    The  sweet  scented 

blossoms  used  to  make  face-powder.    Worm  hole.  Chuban. 

98.  CUCKOO  AND  AZALEA.    Chuban  of  lovely  color. 

99.  BIRDS  AND  PEACH.    PANEL.    Ilokusai  or  "  Taito. "  Narrow 

panel. 

100.  KOBUSHI  FLOWER  AND  BUNCHO  BIRD.   Beautiful  Chuban. 

Signed. 

101.  GROSBEAK  AND  AZALEA.   Chuban.  Signed. 

102.  GROSBEAK  TILTED  ON  CHERRY  BOUGHS.    Chuban  form. 

Signed. 

9 


SIXTEEN  PRINTS  FROM  THE  HIROSHIGE  UPRIGHT  SERIES. 

"36  Views  of  Fuji." 

103.  ASAKUYAJMA.    A  green  hillside  gay  with  the  blooming  chc-^^ 

trees.    Scarce  print  of  the  series.    Signed,  margins. 

104.  HAKOXE  LAKE.    Fine  example  in  tones  of  green  and  yeliow. 

wdth  Fuji  in  bine  tone  and  white  drifting  clouds.  Signed,  mar- 
gins. 

10.5.    THE  YELLOW  SAIL.    HOX:iIOKU.    A  lovely  water  print  of 
this  series.    Signed,  margins. 

106.  KOGANI  GA  HARA.   Meadow  with  horses  feeding.   Signed,  mar- 

gins. 

107.  KOXODAI:  AUTUMN  VIEW.   Fine  rough  foreground  in  yellow 

and  aubergine,  full  yellow  light  on  the  other  shore  and  Fuji 
emerging  from  the  mist.    Signed,  margins. 

108.  KURODO  BAY.  with  sail  boats  and  three  yellow  junks,  with  dis- 

tant Fuji  in  siinset  glow.    Signed,  margins. 

109.  XOGE  YOKOHA]kIA.    Grey  and  aubergine  hills,  surmounted  by 

Fuji  with  drifting  clouds,  and  a  green  promontory  stretching 
into  the  foreground,  with  many  picturesque  sailboats.  Signed, 
margins. 

110.  OCHAXO:\IIZU  OR  TEA  WATER  BRIDGE.    With  Fuji  seen 

beyond  the  pines,  a  single  cuckoo  high  in  the  air.  Signed,  mar- 
gins. 

111.  RYOGOKU  BRIDGE  AND  :MT.  FUJI  seen  under  a  pendant  wil- 

low to  left.    Scarce  print  from  the  series.    Signed,  margins. 

112.  S-\TTA  SEA.    High  dashing  surf  almost  enclosing  Fuji,  the 

rough  sea  emphasized  by  the  calm  inlet  with  little  boat  drifting 
under  a  light  breeze.    Signed,  margins. 

113.  SUKL'YAGASHI  SXOW.    Beautiful  Avinter  view.   Fuji  softly 

white  rising  above  the  snowy  hills.  Impression  of  great  purity. 
Signed,  margins. 

114.  YEX'OSHIMA.  tlie  surf  breaking  at  the  Torii.  under  which  Fuji  is 

framed.    Signed,  margins. 

115.  HODA  BEACH  WITH  ROUGH  SEA.  Signed. 

116.  KOGAXEI.    A  swift  .stream  by  green  banks,  with  Fuji  seen 

through  the  knot-hole  in  the  Cherry  Tree  to  left. 

Sciirce.    Fine  .^ilverv  iinprf ssiou  with  margins. 

117.  LAKE  Sl'WA.    SHIOJIRI  PASS.    A  hill  path  leading  up  to  a 

fine  view  of  Fuji.  Signed. 

lis.    YEXOSHIMA.    Fuji  seen  under  the  gi*eat  great  Torii  on  the 
shore. 
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No.  161. 
Xo.  245. 


No.  248. 
Xo.  246. 


Xo. 
Xo. 


160. 
244. 


SIX  PRINTS  FROM  HIROSHIGE'S  UPRIGHT  "100  VIEWS." 

119.  ASAKUSA  IN  SNOW  AND  THE  BIG  LANTERN.    Very  good 

impression.  Signed. 

120.  HACHIMAN  TEMPLE.    Cherry  blossom  season. 

121.  KISO  SNOW.   NIGHT.   A  raA-ine  \vith.  a  sparkling  icy  blue  strip 

of  stariy  sky  reflected  in  the  narrow  rushing  stream  below. 
Snow-coverecl  gorges  witii  ragged  green  pines  accentuate  the 
charm  of  this  remarkable  composition.   Signed,  margins. 

122.  SARUWAKA  CHO.  or  Theatre  Street,  by  h\\\  moon.  Softly 

printed  and  beautiful  original,  not  to  be  confused  with  the  later 
impressions  so  often  offered.  Signed. 

123.  SNOW  LANDSCAPE.    SUMIDA  RIVER.    Heavy  snow  falling 

on  water  of  deep  blue,  inn  and  travelers  to  left,  and  boatmen 
polling  rafts  on  the  river.    Signed,  margins. 

A  fine  print  from  the  upright  "Yedo  Meisho." 

124.  YOSHIWARA  ROAD,  NIHON  BANK  AND  WANING  MOON. 

Dawn  landscape.    Rubbed.    Signed.  ^largins. 

TEN  PRINTS  FROM  THE  HIROSHIGE  UPRIGHT  TOKAIDO  SERIES. 

12.5.    BOW  :\IOON  AT  ASAKUSA.   Winding  path  with  the  new  moon 
beyond  the  Cryptomerias.    Signed,  sm.  margins. 

126.  Fl'JIEDA.    Peasants  wading  the  river  near  the  weaping  willows. 

Signed,  margins. 

127.  HEA^T  SNOW  AT  FUJIKAWA.    The  stars  reflected  in  the 

stream,  travellers  mounted  and  on  foot  dropping  down  behind 
the  hill  in  the  foreground.    Signed,  margins. 

128.  KANAYA  STREET  AND  01  RIVER.    Hill  top  where  one  looks 

across  to  Fuji  on  the  distant  horizon.  Signed. 

129.  ^IISHIMA.    Grey  Torii,  Pine  and  People  passing  down  the  village 

street.    Signed,  margins. 

130.  OISO.    A  blue  and  green  water  view  from  the  upright  Tokaido. 

Clear  impression.    Signed  and  margins. 

131.  NIGHT  VIEW  OF  FUJI  FROM  NIHONBASHI.    One  of  the 

most  desirable  "bridge  prints"'  printed  in  blue,  the  fading  Light 
reflected  from  the  summit  of  Fuji  against  a  sk>-  of  graded  blue. 
Signed,  sm.  margins. 

132.  YEJIRI.   A  beautiful  print  with  aubergine  hue  from  the  upright 

Tokaido.  Signed. 

133.  PEASANTS  GOSSIPPING  ON  THE  ROAD  TO  AKASAKA.  A 

crescent  moon  touching  the  distant  ^-illage  with  shadowy  light. 

134.  YOSHIDA  WITH  BRIDGE  AND  BOATS.    Fine  and  clear  print- 

ing of  one  of  the  mo.st  attractive  prints  of  the  series.  Signed, 
margins. 
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MATANARA,  1800-1833. 

135.  EBISU  RIDING  OX  A  CARP.    Broadsheet.    Good  color  and  con- 

dition. 

MINKO. 

136.  MAID  DIPPING  A  TRAY.    Chuban.  Signed. 

MORIKUNI. 
Date  About  1735. 

137.  INK  PRINT.    PEACOCK.    Splendid  and  rare  example  in  good 

condition. 

(See  Frontispiece.) 

138.  WILD  GEESE.    Two  wild  geese  under  the  reeds,  while  a  third 

swoops  down  in  beautiful  flight  above  the  waving  Bamboo. 

Ink  Print  of  unusual  quality. 

139.  INK  PRINT  BY  MORIKUNI.    Monkeys  and  Persimmons. 

RYUKOKU. 

140.  KICHIOSA  IN  A  BLACK  HAORI  WITH  FALCON.    Fine  and 

clear  printing.  Signed. 

SADAHIDE  DIPTYCH,  1820-1864. 

141.  THE  LATTICE  WINDOW  OF  THE  YOSHIWARA.  Two 

women,  one  in  splendid  black  receiving  a  message.  Spring  land- 
scape with  river  and  budding  plums  as  background.  Signed. 

142.  HUNTING  SCENE  BY  YORITOMO  near  Fujisawa.    Rare  trip- 

tych of  much  animation. 

GOTOTEI   SADAKAGE,   fl.  1835. 

143.  BEAUTY  IN  A  BLACK  ROBE.  Signed. 

144.  iSURIMONO.    Woman  sheltering  under  a  Verandah.    Night  back- 

ground and  poem  in  gold.  Signed. 

SADATORA:  fl.  1825. 

145.  LADY  TRAVELLER  ON  A  BLACK  BULL.    Splendid  water 

background  with  view  of  Fuji.  Signed. 

SENCHO:  Date  about  1850. 

146.  BEAUTY  IN  BLUE.    Holding  a  bunch  of  Chrysanthemums. 

Signed. 

SHIGEMASA,  1738-1819. 

147.  SILK  INDUSTRY  SERIES.    No.  4.    Three  girls  at  the  racks 

and  trays  of  cocoons.    Signed.  • 

A  chuban  of  very  nice  color  and  condition. 

148.  KINTOKI  AND  HIS  IMONKEY  TEASING  ONI.    Rain  land- 

scape.   Chuban.  Signed. 


149. 


SURIMONO  BY  SHINSAI. 

STILL  LIF^E.    Banner  in  lavender,  cords  in  silver,  mirror  case 
with  cords  in  bronze.  Signed. 


150.  OLD  TIME  DAIMIO'S  UTENSILS.    Very  interesting  printing 

in  black,  silver  and  orange.  Signed. 

151.  SURIMONO.    FROM  THE  IIAYASIII  COLLECTION.  Carp 

mounting  the  waterfall.  Signed. 

152.  WARRIOR  WITH  CUP  OF  SAKE.    Signed.    Night  effect  and 

distant  rockets. 

KATSUKAWA  SHUNCHO,  1770-1796. 

153.  THREE  W0:\IEN  NEAR  A  VERANDAH.     Prevailing  tones 

lavender  and  rose  pink.  Signed.  Chuban  or  square  form. 
Clear  printing. 

154.  COURTESAN  AND  HER  MAID  AND  BOY  ON  A  PILGRIM- 

AGE.   Passing  a  Torii  of  yellow  and  lantern.    Chuban,  signed. 

155.  HASHIRAYE  BY  SHUNCHO.    Lady  in  pink  (faded)  and  boy 

in  bamboo  grove.  Signed. 

SHUNJO,  1780-1790. 

156.  ACTOR  AS  A  NOBLEMAN.  Hosoye  of  good  lines  but  holes  filled. 

Signed  (shaved). 

SHUNKO,  1765-1800. 

157.  icHIKAWA  MONNOSUKE  AS  A  SAJMURAI.    He  holds  a  closed 

fan.  Fine  use  of  pale  yellow  and  rose  in  his  robe,  yellow  ground. 
Signed.    Hosoye.    Fine  condition. 

158.  OTANI  ONIJI  AS  A  DAIMIO.    A  crisp  impression  in  grey  ecru 

and  "tan"  in  the  sword  ornaments,  maple  leaves  and  robe  lining. 
Signed,  date  about  1780. 

It  bears  comparison  with  the  best  work  of  his  master  Shuusho. 
From  the  Hunter  Collection. 

159.  HOSOYE.    SEGAWA  KIKUNOJO  AS  A  COURTESAN.  She 

carries  an  umbrella  under  her  arm,  her  rich  black  Haori  tied 
with  apricot.    Signed.    Date  about  1781. 

160.  ICHIKAWA  MONNOSUKE  AS  ABE  YASUNA.    Dancing  in  a 

landscape  with  a  fan.    Fine  motion.  Signed. 

(See  Illustration.) 

161.  ICHIKAWA  YAOWOZO  AS  A  SAMURAI.    Fine  lines  and  color, 

with  splendid  striped  black  haori.  Signed. 

(See  Illustration.) 
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KACHORO  TOYOKUNI. 

162.  :MUSICAL  PAKTY  boating  in  autumn.    From  the  "Lord 

Genji"  series.  Signed. 
A  very  lovely  chuban  print. 

163.  TRIPTYCH.    ACTORS  TRAVELLING.    Four  men  and  two 

women  on  a  walking  tour  passing  Fuji.  Signed.  Publisher 
Yeijudo. 

TRIPTYCH  BY  TOYOKUNI. 

164.  SNOW  LANDSCAPE  WITH  THREE  FIGURES.    A  beautiful 

lady  in  a  gauffered  gown  of  white  with  black  obi,  and  her  com- 
panion who  is  dra\\'ing  a  sword  awaiting  the  entrance  of  a  man 
at  the  bamboo  gate. 
Act  9  of  the  47  Renins. 

165.  ICHIKAWA  OMEZO  AS  A  NOBLE]^L\N.    His  voluminous  robe 

patterned  in  lilac  cloud  medallions.    Signed,  ^louuted. 

166.  YOUTH  AND  TWO  GIRLS  ON  THE  SHORE.    Watching  the 

Fishermen  draw  in  a  long  net.  Signed. 
Good  early  example. 

167.  ONOYE  MATSUSUKE  AND  MICE.    Fine  color  and  splendid 

flowing  lines,  with  good  use  of  black.  Signed. 

168.  ONOYE  YESABURO  AND  IWAI  KIBIESABURO  as  a  lady  and 

and  her  lover.  Signed. 

169.  ICHIKAWA  OMEZO  AS  ASAHINA.  with  Matsumoto  Yonesa- 

buro  as  Shosho.  Seen  at  half  length  in  wonderful  color  and 
fine  condition.  Signed. 

170.  FOUR  ACTORS  AT  THE  TEMPLE  GATE.  Fine  color.  Signed. 

171.  MATSUMOTO  KOSHIRO.   With  pipe  and  towel.   Hosoye  of  fine 

quality.  Signed. 

172.  SAW  AMUR  A  GENOSCKE  AS  ABE  YASUNA.   Dancing  ^^■ith.  a 

Fan.    Fine  example,  signed. 

173.  GROL'P  OF  WOilEN.   Four  women,  one  ia  fine  black  near  a  Tea- 

house shaded  by  trees.  Ven-  fine  composition  but  time  worn. 
Signed. 

174.  MAN  WITH  PIPE.    Striped  apricot  robe  over  green  and  edged 

with  black.    Splendid  pose.    Signed,  full  size. 

175.  HOSOYE.   ICHIKAAVA  OMEZO  AS  KAJIWARA  GENOA  IN  A 

BLACK  ROBE.  Signed. 

(See  Illustration.) 
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TOYOMARU. 

Worked  about  1820  but  little  is  known  of  him,  and  the  example 
of  his  work  indicates  an  earlier  period. 

176.  OSOME  AND  HISAMATSU.    The  Famous  Lovers  walking  in  a 

garden.  A  print  of  splendid  line  but  the  color  nearly  gone  and 
mounted,    Hosoye,  signed. 

TOYOMASA,  1770-1780. 

177.  HOSOYE  PRINT.    Boy  with  Festival  Drum.    Signed.  Scarce 

form. 

TSUKIMARO  OR  KIKUMARO,  1789-1829. 
Pupil  of  Utamaro. 

178.  CARICATURE.     DARUMA    WITH    HIS    MAGIC  STAFF. 

Broadsheet  in  monochrome.  Signed. 

179.  GEISHA  GIRL  RECEIVING  A  JAR  OF  PLUM  BLOSSOMS. 

Her  pipe  and  the  pattern  of  her  purple  robe  printed  in  silver. 
Surimono. 

TOYOKUNI— KUNISADA. 
Pupil  and  Follower  of  Toyokuni. 

180.  YOUNG  GIRL  IN  A  HIGH  WIND  HOLDING  UP  A  GAUZE 

COAT.  A  delightful  picture  and  a  fine  example  of  the  early 
printer's  art.  The  stripes  and  the  design  in  blue  of  her  robe 
are  gauffered  giving  a  depth  of  tone  the  flat  printing  never  at- 
tains. One  of  the  finest  pieces  in  the  collection.  Signed  Toyo- 
kuni.   From  the  Carter  collection. 

181.  LADY  KNEELING  UNDER  A  LAMP  NEAR  A  SCREEN.  A 

fine  example  of  Kunisada's  masterv  of  color.    Signed  Toyokuni. 

182.  PRINT  FRO:\I  THE  100  POEMS.    Girl  threading  a  needle.  She 

is  kneeling  by  her  black  workbox.  Signed. 

183.  NOCTURNE.    Girl  in  black  at  night.  Signed.  Remarkable  night 

background  and  effect  by  this  artist.  Very  rare  of  such  quality. 

UTAMARO.    Died  in  1806. 

184.  MOTHER  AND  SON.    She  plays  the  flute,  while  the  little  fellow 

with  a  make-believe  lion  roars  to  her  music.  Signed.   Holes  filled. 

Rare,  one  of  the  maternal  scenes  for  which  Utamaro  is  famous. 

185.  MOTHER  AND  DAUGHTER.  Seen  at  half  length,  the  daughter 

reading  a  letter.  Very  fine  clear  color  and  printing. 

186.  YUGIRI  AND  IZAEMON.    From  the  rare  set  of  "Ongj-oku 

Hiyoku  no  Banyvuni.  Signed. 

I'rinted  on  a  grey  ground,  the  mark  of  Utamaro's  first,  period. 

187.  EARLY  EXAMPLE.    Girls  in  undress  directing  a  bearer  with 

black  samisen  box.   Signed  mth  square  characters. 
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UTAMARO— Continued. 

188.  A  YOUTH  AND  TWO  GIRLS  with  flute  and  samisen.  Beauti- 

fully and  clearly  printed  group  of  fine  quality.  Signed. 

189.  MOTHER  AND  CHILD.    She  reads,  the  boy  sleeps  at  her  knee, 

while  a  girl  writes  a  poem  on  the  Ando.  Signed,  but  mounted. 

190.  THREE  WOMEN  TRAVELLING.    Wearing  yellow  sun  hats, 

while  the  girl  in  front  carries  hers  in  her  hand.  Signed. 
An  early  print  of  unusual  charm. 

(See  Illustration.) 

191.  TWO  GIRLS  DANCING.   Beautiful  robes  of  black  and  lavender 

flowered  with  Cherry  Blossoms.  Signed. 

192.  TWO  GIRLS.    LARGE  HEADS,  one  with  flowing  black  hair. 

Broadsheet  signed,  mounted. 

193.  HASHIRAKAKE.    Madoka  and  Akashi  of  Tama-ya  with  pastel 

robes  patterned  in  wild  flowers  of  the  plum  and  cherry.  Signed. 

194.  TWO  GIRLS  SEEN  AT  BUST  LENGTH.  Mounted.  Signed. 

YEISEN,  1789-1848, 

195.  THE  INTERRUPTED  SONG.    Geisha  with  samisen  interrupted 

by  a  youth  who  kisses  her  cheek.  Star  Festival  print  from  the 
"Toshiwara  Monthly  Series".  Signed. 

196.  BLUE  PRINT  OP  A  BEAUTY.   "Five  Festival  Series".  She  is 

seated  at  a  barred  window.  Chuban  form.  Unusual.  Signed. 

197.  MONUMENTS  OF  BEAUTY  SERIES.  Girl  in  a  black  robe  tied 

with  blue  near  a  pink  curtain.  Signed. 

198.  KISABANA  WALKING  AT  NIGHT,  Passing  two  large  black 

lanterns,  inset  with  view  of  Fuji.  Signed. 

199.  EIGHT  VIEWS  OF  THE  YOSHIWARA.    Geisha  with  letter 

beside  her  Samisen  Boxes.  Signed. 

200.  HEAD  FROM  THE  SERIES  OF  "EIGHT  BEAUTIES."  A 

lady  of  many  hairpins  in  a  blue  flowered  robe.  Signed. 

YEISHI,  1780-1805. 

201.  KOMURASAKI  READING  A  LETTER.    From  the  "Series  of 

Six  Yoshiwara  Beauties."  Signed. 

202.  PARTY  OUT  TO  HEAR  THE  INSECTS  SING.    Seated  near 

bush  clover.  Two  ladies  and  a  girl.  Signed. 

YEIZAN,  1800-1829. 

203.  GIRL  IN  BLACK  IN  A  SNOW  STORM.   Raising  a  yellow  and 

purple  umbrella.   Beautiful  color.  Signed. 

One  of  the  very  fine  examples  of  a  good  Yeizan  print 


16 


YEIZAN,  1800-1829— Continued. 

204.  HASriIRAYE.  THE  DISGUISE  PENETRATED.  The  disguised 

lover  recognized  by  the  use  of  a  mirror  which  reiiects  his  features. 
Signed,  mellowed. 

205.  GIRL  WITH  ROLL  OF  PINK  SILK.  A  print  of  fine  color,  offset 

by  the  black  of  workbox  and  robe  border.  Signed. 

206.  THREE  COURTESANS  ADMIRING  CHERRY  BLOSSOMS. 

Voluminous  robes  and  soft  colors.  Toned. 

207.  MATSUMURA  COMPOSING  A  VERSE.    Her  yellow  flowered 

Uchikake  slipping  fronj  her  shoulders.  Signed. 

208.  THE  MUSIC  LESSON.    Girl  in  black  with  Samisen  and  yomig 

girl  in  pink  with  the  song.  Signed. 

TRIPTYCH  BY  YEIZAN. 

209.  BLACK  AND  YELLOW.    Three  Geishas  in  front  of  a  tea  house, 

the  two  sheets  to  right  and  left  in  splendid  color  combination  of 
yellow  with  black  and  grey.  Signed.  Borie  collection. 

210.  TRIPTYCH.    SIX  COURTESANS  ON  A  BALCONY.  With 

Samisen,  Biwa  and  Koto.  Very  soft  and  lovely  color,  and  an 
early  impression.  Signed. 

YOSHIFUJI:  fl.  1850. 

211.  OTSUYE  WITH  A  WISTARIA  BRANCH.   Her  robe  in  pattern 

and  color  like  their  blossoms.  Dated  1852.  Signed. 
Dated  prints  are  scarce. 

YOSHIKAZU:  fl.  1850. 

212.  GIRL  IN  A  THIN  BLACK  CHECKED  ROBE,  standing  on  the 

bank  of  a  stream.  Signed.  Well  and  clearly  printed. 

YOSHITORA:  fl.  1855. 

213.  GEISHA  GIRL  IN  A  SHORT  DRESS.    Short.    PiUar  print. 

Signed.  Unusual  size. 

SECOND  SESSION 
Nos.  214  to  432 


KUNISADA. 

214.  GIRL  TRAVELLING,  Landscape  background  of  "  Yui."  Chubau 

form.  Signed. 

215.  APPARITION  OF  A  LADY.   Coming  from  the  smoke  of  a  black 

brazier.  Very  fine  color  and  gautfrage  printing.  Signed. 
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KUNISADA— Continued. 

216.  THE  PINK  LADY.    From  the  "100  Beauties  Series,"  near  the 

sleeping  net.  Signed. 

217.  SURI.AIOXO  ATTRIBUTED  TO  KUNISADA.    Showing  a  Girl 

as  a  Peddler. 

218.  BOATING  IN  SUMMER.    A  large  boat  strung  with  orange  lan- 

terns, crowded  with  people,  passing  many  smaller  boats.  Signed. 

KUNISADA  CHUBAN  DIPTYCH. 

219.  KINTOKI  WITH  HIS  PETS  and  a  kite.  Scarce  chuban  diptych. 

GOTOTEI  KUNISADA. 
The  first  Kunisada,  whose  prints  are  riot  to  be  confused  with  those 
of  his  pupils  and  imitators. 

220.  SEGAWA  IN  A  RAINCOAT,  which  she  wears  over  lier  black 

flowered  peony  robes.  Signed. 

221.  KIKT^NOJO  GENXOSSUKE.  With  a  long  letter  which  she  trails 

before  her  lover  over  her  shoulder.  Signed. 

222.  MODERN  BEAUTIES  SERIES.    Girl  arranging  her  hair  hold- 

ing a  hand  mirror.  Signed. 

223.  DANCER  WITH  HIS  DRESSER  ARRANGING  A  HEAD- 

DRESS. Fine  example  of  gauffrage  printing  in  silver  and  color. 
Signed. 

224.  TWO  NIKAWA  DANCERS.    Their  rainbow  robes  are  tied  with 

black ;  they  dance  under  lanterns  with  swaying  tassels.  Signed. 

225.  TRIPTYCH.  Sliirakama,  Shiraito  and  Sakurabei  in  festival  attire 

under  Cherry  Blossoms.  Signed. 

PENTAPTYCH  BY  KUNISADA  II. 

226.  FIVE  STRONG  :\IEX.    Night  scene  with  good  use  of  dark  blue. 

Imaushiwaka  Genji  with  two  kegs  of  sake,  and  others  showing 
feats  of  strength.  Signed. 

KUNIYOSHI,  1797-1860. 
"Kuniyoshi's  art  is  singularly  vital  and  sincere.    He  alone  of  the 
Japanese  artists  of  his  time  fully  grappled  with  the  difficult  prob- 
lem of  light  and  shade."— HAMILTON  EASTER  FIELD,  Arts 
and  Decoration,  March,  1917. 

227.  MAN'S  HEAD.    From  "Letters  of  the  Alphabet"  series.    A  fimj 

impression.  Signed  Kuniyoshi. 

228.  ACTOR  AND  LANDSCAPE.    Boats  pusliing  oui  from  shore  in 

view  of  Fuji,  beautifully  printed,  the  foreground  filled  with  the 
large  head  of  the  actor  in  a  rieli  black  coat.  Signed. 

229.  ISHIYAMA.    WINTER  VIEW.    A  warrior  seen  at  half  length 

peering  through  the  snow-covered  branches.  Signed. 

230.  GIRL  WITH  MORNING  GLORIES,  leaving  her  books.  Signed. 


FIVE   PRINTS   FROM   THE  KUNIYOSHI. 
"100  Poems."    Upright  Series. 

231.  THE  POET  XAKAMARO  IX  CHINA.   MOONLIGHT.  Signed. 

Margin  line  and  small  margin. 

232.  THE  POET  YAMAKI  ADMIRING  MT.  FUJI.  A  splendid  figure 

standing  under  an  old  pine  on  the  shore.  Signed  margins. 

233.  RURAL  SCENE  WITH  THE  POET  KISEN  HOSGI.    On  the 

shore  under  pines  with  \-iew  of  hills.  Signed,  margins. 

One  of  the  greatest  compositions  and  most  touching  of  Kuniyoshi,  an  old 
man  seated  on  the  porch  leaning  against  a  post  viewing  the  mountains. 

234.  THE  NIGHT  GUARD.    Beautiful  shadowy  woods,  with  fore- 

ground showing  bonfire  under  the  tree  round  which  the  guards 
are  seated.  Signed. 

235.  GODDESS  ON  THE  CLOUDS.    From  the  "100  Poems."  Fine 

color  and  condition.   Chuban,  signed. 

236.  DIPTYCH.  ARCHERY  CONTEST.  Samurai  and  three  ladies. 

TRIPTYCH  BY  KUNIYOSHI. 

237.  FIGHTING  IN  THE  TEAHOUSE.    One  of  the  shadow  prints 

showing  the  figures  inside  the  lighted  teahouse.  Signed. 
2:^.    TRIPTYCH.  GEISHA'S  DRESSING  ROOM.  The  centre  panel 
with  half  dressed  girl  having  her  hair  combed.  Signed. 

SHUNMAN,  1785-1815. 

239.  TWO  WOMEN  PASSING  A  SHOP,  where  a  seated  girl  sells 

brushes.   Signed,  chuban  or  square  form. 

Rare  example  of  Shunman. 

240.  A  MAIKO  DANCER.    SURIMONO.    With  gauffrage  and  silver 

printing. 

SURIMONO  BY  SHUNMAN. 

241.  TRAY  AND  SHELLS.   Pink  tray  with  rim  of  black  edged  with 

gold,  shells  and  lavender  sweet  pea  blossoms  all  on  a  gauffered 
ground.  Signed. 

KATSUGAWA  SHUNSEN,  1790. 

242.  TWO  LADIES  SEATED.    Tones  of  lavender,  black  and  green. 

with  a  fine  quality  of  old  red.  Signed. 

SHUNS^IO,  1726-1792. 

243.  ACTOR  PRINT.   HOSOYE  FORM.    Fine  early  two  color  print 

offset  with  black.  Signed. 

244.  ICHIKAWA  RAIZO  AS  MURAKAMI  YOSHIKIYO.   Hosoye  of 

fine  quality  on  a  grey  wash  ground. 

(See  Illustration.) 
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SHUNSHO,  1726-1792— Continued. 

245.  HOSOYE.    ACTOR  AS  A  WRESTLER.    Signed.     Very  fine 

example  both  in  line  color  and  condition. 

(See  Illustration.) 

246.  HOSOYE.    COURTESAN   AS    A   WRESTLER'S  UMPIRE. 

Signed.   Good  condition. 

(See  Illustration.) 

247.  ICHIKAWA  DANJURO  AS  A  SAMURAI.    Hosoye  forai,  fine 

black  and  yellow  in  his  robe.  Signed.  Fine  condition.  Rare. 

(See  Illustration.) 

248.  ICHIKAWA  DANJURO  WITH  A  HOE.  Standing  near  Bamboo 

grove,  the  green  of  their  stems  used  in  the  cheeks  of  his  apricot 
robe.  Hosoye.  Fine  impression.  Signed. 

(See  Illustration.) 

249.  WATER  PRINT.   Shoki.  Very  interesting  example  as  if  in  gold 

printing  in  monochrome.   Signed.  Hosoye. 

250.  HOSOYE.    Actor  as  a  victorious  warrior  returning  with  the 

symbols  of  victory.  Signed. 

251.  UMEO  FROM  SUGAWARA  PLAY.  Very  fine  example.  Signed. 

Hosoye. 

252.  ACTOR  AS  A  DAIMIO.    Apricot  and  peach  robes  holding  hilt 

of  sword.  Barred  yellow  ground.  Signed.  Hosoye. 

253.  UMEO  WITH  PINK  AND  LAVENDER  ROBES.    Open  at  the 

throat,  standing  near  a  sign  post.  Signed. 

254.  ICHIKAWA  DANJURO  AS  OTOKODATE.    Fine  impression. 

Signed. 

(See  Illustration.) 

*       SHUNTEI,  1800-1820. 

255.  THREE  WOMEN  AND  A  CHILD.    Hot  summer  night.  Signed, 

fine  color,  and  condition. 

256.  KUMAGAYE  ON  HORSEBACK,  on  the  bank  of  Lake  Biwa. 

Splendid  and  rare  broadsheet  by  this  artist.  Signed. 

SHUNYEI,  1767-1819. 
One  of  the  most  important  of  the  followers  of  Shunsho. 

257.  OTANI  ONIJI  IN  A  BLACK  ROBE.   Hosoye  form,  fair  condi- 

tion. Signed. 

258.  SEKIKU  AS  A  WOMAN.    Hosoye.    Holding  a  sword,  effective 

barred  black  background.  Signed. 

(See  Illustration.) 

259.  HOSOYE.  ICHIKAWA  DANJURO  AS  A  SCORNFUL  SA- 

MURAI. Fine  rose  and  green  print  in  fresh  clear  printing.. 
Signed. 
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SHUNYEl,  1767-1819— Continued. 

260.  ONOYE  MATSUTSUKE  AS  A  NOBLEMAN.  Carrying  an  arrow 

and  bow.  Signed.  Fine  line  and  color. 

261.  ACTOR  AS  A  SAMURAI  WITH  DESPATCH  BOX.   Note  the 

fine  use  of  black.  Signed. 

UTAGAWA  TOYOHIRO,  1773-1828. 

262.  FOUR  WOMEN  ENTERING  UYENO  PARK.    Subtle  use  of  rich 

black,  soft  rose  pink  and  bamboo  green  in  their  silk  robes.  Signed. 
Broadsheet  of  rare  quality  by  this  artist. 

263.  CHUBAN  OR  SQUARE  PRINT.  July  with  two  girls.  Mellowed, 

mounted.  Signed. 

264.  THE  PUPPET  PLAYER.    With  his  box  on  his  stand  of  black 

lacquer.  A  surimono  of  great  charm.  Signed. 

265.  MACKEREL  AND  IRIS.   Late  panel. 

TOSHIKUNI,  1769-1825. 

266.  ONOYE  FUJAKU  IN  A  RICH  BLACK  ROBE.  He  stands  in  an 

entrance  barred  with  orange  color.  Signed. 

A  singularly  effective  color  scheme. 

TOYOKUNI  I.,  1769-1825. 

267.  NEW  YEAR  CELEBRATION.    Sheet  of  a  triptych  showing 

interior  and  groups  of  ladies.  Signed.  Publisher  Izumi-va.  Date 
about  1798. 

268.  IWAI  HANSHIRO  AS  A  PILGRIM.   Carrying  her  large  yellow 

hat.  Signed. 

Very  fine  in  color,  impression  and  registration. 

269.  RAIKO,  A  FAMOUS  GENERAL.    Seated  with  a  fan.  Small 

square  print. 

270.  SURIMONO.   Man  in  a  butterfly  robe  painting  while  holding  up 

a  large  bronze  jar.  Signed. 

271.  PRINCESS  USEIYAKI.     Robe  of  beautiful  brocade  standing 

tying  her  obi.  The  whole  ground  of  radiant  yellow.  Very  un- 
usual print.  Signed. 

272.  MOTHER  AND  SON.    The  boy  with  samisen  on  his  shoulder. 

Signed. 

273.  THE  FAMOUS  DANJURO  AS  TAHABEI  GEUZO,  A  VERY 

BRAVE  MAN.  The  flesh  tinted ;  the  costume  of  rich  black  and 
green;  the  attitude  of  defiance.  Altogether  a  very  interesting 
print.  Signed. 

274.  COURTESAN  AND  HER  LOVER.    Gauflfrage  printing  in  soft 

tones  of  lavender  and  pink,  but  trimmed.  Signed. 
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TOYOKUXI  I.,  1769-1825— Continued. 

275.  NANA  KOMACHI  SERIES.    Actor  holding  a  black  lacquer  hand 

mirror.  Splendid  color.  Signed. 

276.  CARP  AND  DIVER.    A  print  of  striking  design.  Signed. 

277.  OXOYE  YESABURO  AS  KASAXE.    The  farmer's  girl  with 

scythe  and  bundle  of  straw.  Broadsheet.  Signed.  Fine  printing 
and  color. 

278.  HOSOYE,  ICHIKAWA  KOMAZO  AS  GOXTA.    Carrying  a  yel- 

low pail.  Very  fine  printing.  Signed. 

279.  HASHIRAYE.    SHIZUKA  WATCHIXG  THE  DAXCIXG  OF 

TADAXOBU.  Mounted.  Signed. 

280.  COURT  LADY  RECEIVIXG  KIXTOKI.  Framed  Triptych.  She 

is  .seated  on  a  dais  to  the  left  with  her  attendants  kneeling  beside 
her.  while  Kintoki  is  being  made  to  bend  his  naughty  little  head 
by  a  charming  stooping  figure  is  followed  by  his  mother  and 
several  tall  and  beautiful  women  bearing  gifts.  Signed.  Framed. 

Fine  impression  of  a  beautiful  and  important  triptych. 

TOYOKUNI  KUNISADA  TRIPTYCH,  1830-1852. 

281.  FESTIVAL  DAY  OF  IXARI  IX  OJI.    With  three  young  girls. 

Fine  color  and  printing.  Signed. 

282.  EVEXIXG  OX  THE  BALCOXY.    In  the  distance,  a  charming 

bit  of  landscape  in  mi.st  and  moonlight.  One  of  Kunisada"s 
finest  triptyehs.  A  perfect  impression,  fine  condition.  Signed 
Toj'okuni.    Carter  collection. 

283.  BEAUTY  IX  A  PEOXY  GARDEX.    Twlight  \dth  grey  back- 

ground and  a  butterfiy  poised  above  the  large  pink  and  yellow 
blossoms.   Signed.  . 

284.  THE  STAR  GAZER.   A  striking  color  combination  in  rich  black, 

grays,  "peanut."  putty  and  brown,  touched  off  with  dull  green 
and  red.  Gauffrage.  and  "black  on  black."  A  beautiful  im- 
pres.sion.   Signed  Toyokuni.  Rare.   Carter  collection. 

285.  KUZU-XO-HA.    The  spirit  of  a  fox  that  takes  the  form  of  a 

woman,  walking  in  a  peony  garden  at  night.  An  interesting  color 
combination  in  pale  neutral  blue,  dull  red,  "peanut,"  set  oft"  with 
rich  black  and  gauft'rage.  Signed  Toyokuni. 

From  the  Carter  Collection. 

286.  LADY  LIGHTIXG  AX  AXDO.   Good  lines  and  coloring.  Signed. 

287.  GODDESS  KWAX-XOX  APPEARIXG  TO  A  PRIEST.  Signed. 

Margins. 

288.  GIRL  FRIGHTEXED  BY  AX  OCTOPUS.  Signed. 

289.  SEKIBEI.    Large  head  in  fine  color.  Signed. 
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UTAMARO.    Died  1806. 

290.  LOVERS  EMBRACING  AT  A  WINDOW.    The  kneeling^  fi^re 

of  a  girl  leaning  through  the  window  with  her  arms  round  her 
lover's  shoulders.  Signed. 

Fine  condition  and  printing. 

291.  MOTHER  AND  :\IAID.    Who  is  calling  for  assistance  for  a 

naughty  little  daughter  who  thinks  she  can  learn  her  lessons  by 
holding  her  books  on  top  of  her  head.    Signed.    Good  condition. 

292.  THREE  BEAUTIES:   "Seiro  Hana  Sannin."   Good  impression. 

Pale  yellow  groiuid.  Signed. 

292a.  THE  KITCHEN.  With  .Mother  and  Daughter.  Good  impression 
showing  traces  of  mica  or  silver  printing.  Signed,  publisher 
Yamanoto. 

293.  GIRL  PLAYING  A  SAMISEN.   Superb  use  of  fine  and  well  dis- 

posed blacks  in  this  beautiful  print.  Signed. 

(See  Illustration.) 

294.  KAEN  WITH  HER  PET  KITTEN.    A  beauty  .seen  at  half 

length.  A  famous  print.  Mounted.  Date  about  1800. 

295.  NANO  KOMACHI  SERIES.    A  beauty  seated  with  a  pile  of 

books.    Colors  going  but  fine  flowing  lines  and  the  hair  a  fine 
black  and  not  exaggerated.  Signed. 

296.  LARGE  HEAD.    Mitsuhito,  a  matchless  beauty  of  Ogiya.  Very 

rare.  Signed. 

297.  COURTESAN  DRESSING.    Seated  reading  while  a  maid  combs 

her  long  black  hair.   Signed,  toned. 

298.  MOTHER  AND  BABY.    He  is  peeping  at  her  throiigh  the  round 

gauze  cover  of  a  bowl  of  cakes,  a  maid  in  black  holds  him. 
Signed,  rubbed. 

299.  LOVERS,  OSHICHI  AND  KISABURO,   SEEN  AT  HALF 

LENGTH.  A  good  print  but  a  few  damaged  spots  repaired  and 
mounted. 

300.  OKUME  AND  KUMEXOSSUKE.    Seen  at  half  length,  the  girl  • 

raising  an  umbrella.    I'nusual  size.  Signed. 

KEISAI  YEISEN,  1791-1848. 

301.  HOSOYE  OR  PANEL  PRINT.    Courtesan  with  black  obi,  fol- 

lowed by  an  attendant  carrying  samisen.    Signed,  margins. 

302.  GEISHA  GIRL  WITH  BOY  ATTENDANT  CARRYING  A 

BLACK  LANTERN.    Lovely  graded  color  and  gauffrage  print- 
ing, on  thick,  soft  paper.  Signed. 
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KEISAI  YEISEN,  1791-1848— Continued. 

303.  MIRROR  OF  ^MODERN  BEAUTY.    Girl  with  Samisen,  seen  at 

half  length.  Signed. 

304.  KASHIKU  SEATED  DREAMING.    A  lovely  kaleidoscope  of 

pink  and  blue.  Signed. 

305.  YOUNG  GIRL  SEEN  AT  HALF  LENGTH.   Finely  printed  and 

soft  in  tone.  Signed. 

306.  TRIPTYCH.     PROCESSION  OF  WOMEN   ON  RYOGOKU 

BRIDGE.  Signed. 

YEISHI,  1780-1805. 

307.  A  PRINCE  AND  TWO  YOUNG  WOMEN.    Excellent  composi- 

tion and  grace  with  delicate  coloring.    Chuban  or.  square  form. 

308.  LADIES  FISHING  FROM  A  BOAT.    A  pretty  group  watched 

by  the  people  passing  on  the  bank.  Sheet  from  a  triptych. 
Signed. 

309.  COURTESAN  WITH  HER  ATTENDANTS,  bearing  gifts.  Chu- 

ban or  square  form ;  mellowed  by  time  but  very  lovely.  Signed. 

YEIZAN,  1800-1829. 

310.  SIX  TAMAGAWA  RIVERS  SERIES.   Girl  adjusting  a  hairpin. 

Unusual  color  of  soft  orange  brown  tied  with  Chinese  blue  and 
bordered  with  black.  Signed. 

(See  Illustration.) 

311.  GEISHA  GAZING  AT  HER  REFLECTION  IN  A  MIRROR 

OF  BLACK  LACQUER.  Good  lines  and  subdued  coloring 
make  this  a  very  attractive  composition.  Signed. 

312.  THREE  GIRLS  PLAYING  GO  BAN.    Unusual  pyramidal  com- 

position for  Yeizan.  Signed. 

313.  MISTRESS  STOPPING  A  MAID  BEARING  A  TRAY.   A  print 

of  splendid  lines. 

314.  A  LOVER  ADDRESSING  HIS  MISTRESS ;  a  harmony  of  pink, 

pale  green  and  black.  Signed. 

315.  COURTESAN  PULLING  ON  A  HIGATA  ROBE.    Tied  with 

an  obi  of  velvety  black.   Signed,  stained. 

TWO   YEIZAN    KAKEMONO  YE. 

316.  GIRL  AND  LANTERN.    She  wears  a  green  robe  striped  with 

black  tied  with  a  butterfly  obi. 

317.  GIRL  WITH  AX  OPEN  ITMBRELLA.    Unusually  good  coloring, 

the  rich  black  border  of  her  bud  and  butterfly  robe  falling  back 
over  a  cherry  colored  under-robe. 
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YOSHITORA,  1855. 

318.  GIRL  WALKING.    View  of  Bay  and  Clierry  Trees  in  the  back- 

ground.   Signed,  publisher  Honkindo. 

YOSHIYUKI:  About  1850. 

319.  LANDSCAPE  FRO.M  THE  "100  Views"  of  Xaniwa  Urai.  Half 

block,  framed,  gilt  mat. 

TWENTY-ONE  PRINTS  FROM  THE  KISOKAIDO. 
By  Yeisen  and  Hiroshige. 

A  very  unusual  group,  unfolded  and  all  with  margins. 
(See  the  four  illustrated.) 

320.  BRIDGE  AT  AKASAKA  BY  HIROSHIGE.    An  early  spring 

time  print  with  budding  trees  and  blue  water  rippling  over  rocks. 
Signed,  margins  (as  are  all  the  group  from  the  Kisokaido). 

321.  ASAMA  MOUNTAIN,  BY  YEISEN.    Coolie  leading  a  horse. 

The  mountain,  whose  purple  tints  have  taken  on  a  lovely  tone 
with  time,  dominates  a  composition  which  is  extremely  effective. 
Oblong,  full  margins. 

Fine  impression,  signed  and  with  margins  from  the  Kisokaido. 

322.  FUKAYA.    By  Hiroshige.    Geishas  arriving  at  a  tea-house,  a 

noted  night  scene  with  shadow  figures  fi'om  the  Kisokaido. 

323.  BRIDGE  AT  HONSHO.   By  Yeisen.    A  rare  landscape  from  the 

Kisokaido  showing  a  Daimio's  procession  crossing  the  bridge. 

324.  IMAZU  STATION  BY  HIROSHIGE.    A  row  of  houses  at  the 

top  of  a  Pass,  a  large  tree  on  the  opposite  side  and  green  hills  in 
the  distance. 

325.  ITABASHI.    By  Yeisen.    Village  bridge  .street  with  the  usual 

animated  scene  of  coolies,  travellers,  horses,  etc. 

326.  KUMAGAYE.    By  Yeisen.    Travellers  arriving  at  an  Inn ;  Horse 

feeding  from  a  nose-bag.  Fine  crisp  impression;  note  the  quality 
of  blue  and  the  cloudy  sky  in  sunset  tones,  and  the  seal  "Take" 
on  the  horse-cloth. 

327.  MAGOME  STATION  BY  YEISEN.    Traveller  on  an  ox  passes 

green  and  grey  hillsides,  a  little  village  and  misty  hills  in  the 
distance.    Centre  crease  repaired. 

328.  MATSUIDA  STATION  ON  THE  KISOKAIDO.    By  Hiroshige. 

Hill  road  to  right,  horsemen  going  and  coming. 

329.  MORUYAMA  STATION.    By  Hiroshige.     Showing  the  Main 

Street,  brown  and  yellow  cottages  and  many  Cherry  Trees  in 
blossom. 

330.  OKEKAWA.    By  Yeisen.    Peasants  gossiping  in  the  foreground 

while  cleaning  rice ;  fields  and  pretty  fiight  of  birds  beyond. 
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KISOK.\IDO— Continued. 

331.  OKUTE.    By  Hiroshige.    A  lonely  scene  on  the  mountain  tops, 

AWth  tired  peasants  loaded  with  fagots  plodding  wearily  up. 

Very  fine  and  unusual  green,  in  this  impression. 

(See  Illustration.) 

332.  OXTAKE  STATIO^'  BY  HIROSHIGE.    :\Iountain  tea-house  at 

night,  with  misty  blue  mountains  beyond.    Fine  impression. 

333.  SAKA:\I0T0  by  hiroshige.    Great  round  topped  Mountain, 

and  little  village  with  blue  and  yellow  thatches  at  the  foot. 

This  print  is  unsigned  and  Mr.  Happer  decides  that  while  it  resembles 
Yeisen,  the  title  is  in  Hiroshige  script. 

334.  SUWARA  RAIN  FROM  THE  KISOKAIDO.   By  Hiroshige.  A 

famous  and  very  desirable  rain  scene. 
Original  impression  and  coloring  and  in  remarkably  fresh  and 
clear  printing,  and  uncut. 

(See  Illustration.) 

335.  SHIMOSUWA  LAKE  BY  HIROSHIGE.    A  station  on  Suwa 

Lake  showing  the  Inn  with  hot  baths. 

336.  YEISEX  PRINT  FROM  THE  KISOKAIDO.    Shiojiri  near  the 

frozen  Lake  Suwa.  First  impression,  original  coloring,  and  full 
margins. 

(See  Illustration.) 

337.  TSUMAGOME  STATION.   By  Hiroshige.    Hill  road,  richly  col- 

ored and  looking  to  a  sky  with  rosy  streaks. 

Very  fine  impression. 

338.  URAWA  FROM  THE  KISOKAIDO  BY  YEISEN.   Village  scene, 

on  a  yellow  ground,  with  volcanic  mountain  in  the  background. 

339.  UNI':\IA  TOWER.   By  Yeisen.   A  fine  river  landscape  with  grey 

castle  to  left,  and  in  the  distance  a  range  of  grey  and  yellow  hills. 
Signed,  full  margins. 

Veky  fine  and  rare.    Mr.  .J.  S.  Happer  writes  of  this  print,  "One  of 
Yeisen's  best." 

(See  Illustration.) 

340.  YABUHARA  OR  TORII  TOGE  BY  YEISEX.    The  top  of  Torii 

Pass,  with  peasant  women  loaded  with  faggots  passing  men 
seated,  resting  and  smoking. 

HIROSHIGE. 
Fifteen  Prints  from  Various  Oblong  Series. 
34L    FAN  PRIXT.    Mount  Fuji  tn  Suruga  Province.    :\Ielting  snows 
and  moon  shaped  clouds  on  a  blue  fan  shape  ground.  Chuban. 

342.  CARP  AXD  WATERFALL.  From  the  half  block  Fish  Series. 
Very  fine  quality,  the  scales  of  the  Carp  in  mica  printing.  Full 
margins. 

(See  Illustration.) 
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No.  254.  Shunsho. 
No.  247.  Slniiislio. 


No.  342.  Hiroshige. 
No.  365.  Hokuju. 
No.  409.  Yoshitora. 


No.  175.  Toyokuni. 
No.  258.  Shunyei. 


HIROSHIGE— Continued. 

343.  ECHIGO.  From  the  "  Mountains  interlocked  with  Seas. "  Signed, 

fine  original  coloring,  small  margins. 

344.  CHIUSHINGURA  SERIES.    No.  10.    Night,  and  the  47  Ronins 

are  seen  carrying  their  basket  of  weapons. 

345.  ARAT  AYA  PASSING  FUJI.    Impression  with  full  margins 

from  this  rare  set  of  the  "47  Ronins." 

346.  UNDIVIDED  PANEL  TRIPTYCH.    From  the  "47  Ronins." 

Very  rare  upright  triptych,  undivided,  in  the  original  coloring. 
Signed,  original  condition  and  margins. 

Excessively  rare  e.xample,  showing  Acts  10,  11  and  12. 

347.  FISHING  AT  KAWAZUKO.    Kanan  Haasho,  No.  3.    Fine  har- 

mony of  black  blue  and  apricot  yellow.  Signed. 

Chxiban  form,  fine  example  from  the  "8  Views  of  Honan." 

348.  NUMADZU:  HARA.    Both  noted  for  the  fine  views  of  Fuji. 

Half-block  Tokaido.     Signed.  Margins. 

349.  FUJI  FROM  SHICHUI  BEACH.    From  the  half-block  "36 

Views  of  Fuji." 

350.  THE  FERRY  AT  KAWASAKI.    Blue  river  view,  twilight  land- 

scape with  l)laek  and  purple  shadows.    Signed;  margins. 

351.  CHIRIFU.    A  lonely  traveller  approaching  a  sign  post. under 

ragged  Pines. 

352.  SHONO.    Girl  tying  a  bundle,  her  companion  lighting  the  Ando. 

353.  HAMAMATSU  FROM  THE  GIOSHO  TOKAIDO.    Rugged  old 

Pines  and  peasants  on  the  beach. 

354.  FUJIEDA  FROM  THE  GIOSHO  TOKAIDO.    Peasants  wading 

the  stream.  Signed. 

355.  SAKANOSHITA.   Man  leading  an  ox  on  a  hill,  where  artists  in 

despair  try  to  paint  ihe  beauties  of  the  landscape.  Signed; 
margins. 

From  the  Hoyeido  Tokaido. 

356.  KAMEIDO  IN  SUMMER,  with  the  Drum  Bridges.  Signed; 

margins. 

357.  CHINESE  BIRD  AND  FLOWER  PANEL.    Falcon  in  black  on 

a  bough,    blue  background.    Sq.  form.  iSigned. 
Print  of  Xampin.  a  famous  Chinese  Artist. 

358.  CHINESE  BIRD  AND  FLOWER  PRINT.    Weeping  Cherry 

and  Bird.   Square  form,  unsigned,  date  about  1720. 
Chinese  prints  are  little  known  and  are  very  rarely  offered. 
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HIROSHIGE— Continued. 

359.  BIRD  AND  QUINCE  BLOSSOMS.    Beautiful  color.  Oblong 

chuban,  signed,  margins. 

360.  COMPANION  PRINT.    BIRD  AND  HIBISCUS,  near  Wistaria. 

Oblong  chuban.  Signed. 

HARUNOBU,  1703-1770. 

361.  SERIES :  OMI  HAKKEI.   Four  sheet,  koban  or  small  size,  show- 

ing Twilight,  Seta  and  Wild  Geese  Katada,  alternating  yvith  the 
figures  of  Young  Girls.  Fine  tones  of  bro\\Ti  and  ochre  orange 
and  in  fine  condition. 

From  the  Hunter  collection  and  believed  by  him  to  be  a  Shiba  Kokwan. 

362.  STYLISH  LOVE  ADVENTURES  OF  MANITEMON.  Enter- 

tained by  two  girls  on  a  green  verandah  overlooking  a  fine  sea 
view  at  Shinagawa.  Signed.  Note  the  humorous  touch  in  the 
tiny  figure  crouched  behind  the  girls. 

363.  FAN  PRINT  BY  HOKKEI  (fl.  1820).    Two  boys,  one  drawing 

turtles,  the  other  carrj-ing  the  baby  and  looking  on.  Signed. 

HOKUJU,  1820-1830. 

364.  DOKANYAMA.   Signed.    Half-block  series. 

Showing  original  treatment  of  the  landscape.  Scarce. 

365.  YENOSHIMA.   Very  interesting  and  scarce  landscape  half  block 

by  this  artist*.  Signed. 

(See  Illustration.) 

HOKUSAI,  1760-1849. 
Perhaps  the  Best  Known  Name  in  Japanese  Art. 

366.  36  VIEWS  OF  FUJI,  "Evening  Sun  at  Senju."    Two  fishermen 

and  a  Coolie  leading  a  horse ;  all  stop  to  admire  Fuji.  Repaired 
at  the  top. 

First  impression  and  coloring  of  a  very  rare  print. 

367.  SHIMO  MEGURO  FROM  THE  FUJI  SERIES.   A  very  pleasing 

example  of  mellow  tone.  Signed. 

368.  PILGRIMS  ASCENDING  MT.  FUJI.    The  rocks  in  orange  and 

purple  shades.  Signed. 

Rare  print  from  the  "36  Views  of  Fuji." 

369.  PRINT  FROM  HOKUSAI 'S  "100  POEMS."    Yamaki  no  Aka- 

hido,  Fuji.  The  steep  path  leading  up  to  an  extended  view. 
Signed. 

370.  PRINT  FROM  HOKUSAI 'S  BRIDGE  SET.   Tempo-Zan.  Good 

impression  of  soft  color.  Signed. 

371.  PICTURE  FOR  A  CHINESE  STORY.    Evening  Moonrise  in 
the  ^Mountains.   A  book  print  of  wonderful  radiance  and  feeling. 
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HOKUSAI,  1760-1849— Continued. 

372.  SETTSUGEKKI.   "  Snow,  Moon  and  Cherry "  Series.   The  lovely 

Cherry  Blossom  print  from  this  series.  The  travellers  in  the  fore- 
ground seen  against  a  mass  of  blossoms  almost  obscuring  the 
Temple.  Signed. 

373.  LONG  SURIMOXO.    Two  ladies  and  a  Boy  tending  Goldfish  in 

tanks  in  the  Garden.  Charming  spring  vista  and  delicate  print- 
ing. Signed. 

374.  ARCHERY  PRACTICE  IN  THE  DRYING  RiyER  BED.  A 

procession  passing  over  the  bridge  in  the  foreground.  Signed. 

KIYONOBU  I.,  fl.  1700. 

375.  INK  PRINT  CHUBAN.    Two  men  fighting  under  a  Plum  Tree 

with  its  branches ;  a  woman  holds  a  sword  back  of  the  tree. 
Original  impression ;  signed.    Publisher,  Iseya. 

Fiue  example  of  the  strong  character  painter  of  the  Torii  School.  Quite 
rare.  This  and  the  following  four  lots  are  from  an  unusual  series  of  ink 
prints. 

376.  TWO  SOGA  BROTHERS,  on  their  way  to  the  Hunting  Ground 

of  Yoritomo,  passing  Fuji.    Black  and  white  chuban  print. 
Rare  black  and  white  print  by  this  early  artist. 

377.  COMBAT  IX  THE  WATER.    Foot  of  the  Bridge  with  rising 

waves  and  furious  fighting  among  three.    Black  and  white. 

378.  TWO  WARRIORS  ON  HORSEBACK.   Black  and  white  chuban. 

Kumagai  challenging  Atsumori. 

379.  THREE  IN  COMBAT.    Black  and  white  chuban  of  fine  quality. 

Fighting  under  maples  from  which  hang  lanterns  patterned  in 
running  horses. 

KIOSAI. 

380.  FRUIT  AND  BASKET.   Lobster  and  Crawfish,  Fish  and  Bamboo 

roots.    Three  color  prints;  signed;  margins.  (3) 

KUNISADA,  1785-1864. 

381.  DIVING  GIRLS  BATHLXG  AND  DRESSING.    Domestic  scene. 

Signed ;  rare  oblong,  but  rubbed. 

KUNIYOSHI,  1797-1861. 

382.  TOTO  MITSUMATA.    The  Bonfire  on  the  Beach,  drifting  in 

aubergine  and  blue-grey  smoke  against  a  sky  of  curious  printing. 
Signed. 

383.  MYSTERIOUS  LIGHTNING.    Scene  in  the  Life  of  Prince  Sho- 

toku.    Signed  margins,  beautifully  printed. 

384.  SNOW  LANDSCAPE.   SOGORO  PARTING  FROM  HIS  FAM- 

ILY. They  lean  from  the  window  to  watch  him  as  he  leaves 
to  cross  snow  covered  fields.    Signed,  margins. 
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FOUR  PRINTS  FROM  THE  "LIFE  OF  NICHIREN." 
The  Oblong  Series,  original  in  design  and  treatment,  by  Kuniyoshi. 

385.  STAR  GAZING  AT  HOSHI  KUAARRI.   Moonlight,  with  Kvvan- 

non  appearing  to  the  faithful  in  the  star  seen  through  the  bare 
plum  branches.  Signed. 

386.  KOMATSUBARA  ATTACK.    A  famous  event  in  the  life  of 

Nichiren,  with  Kuniyoshi 's  original  and  masterly  treatment  in 
fine  original  coloring.  Signed. 
These  prints  are  among  the  rarest  and  most  difficult  to  secure 
in  original  coloring. 

387.  THE  UNSUCCESSFUL  EXECUTION  AT  TAKU  NOKUCHI. 

Nichiren  surrounded  by  enemies  and  prepared  to  meet  death 
saved  by  mysterious  force  emanating  from  the  sun  in  long  orange 
rays.  Very  rare,  original  color  and  startling  composition. 
Signed. 

388.  THE  RISE  OF  THE  ROCK.   The  plunging  rock  which  was  sup- 

posed to  crush  Nichiren  rising  again  in  the  air  by  mysterious 
force  to  the  dismay  of  his  enemies.  Powerful  treatment  and 
fine  landscape.  Signed. 

MASANOBU,  1685-1764. 

389.  INK  PRINT.   SHOSHO  VISITING  KO:\IACHI.   He  is  lowering 

his  umbrella  while  a  little  maid  waits  at  the  gate.  Inside  the 
beautiful  Komachi  can  be  seen  finishing  her  dressing.  Signed, 
publisher,  Igaya. 

Very  rare  original  example.  Small  hole  in  sky  mended  and  a  little  handled. 

SADATORA,  1825. 
Nineteenth  Century  Artist. 

390.  LANDSCAPE  IN  FINE  CONDITION.    Kameido  Temple  and 

little  yellow  drum  bridges  during  the  Wistaria  Festival.  Signed. 

SHINSAI,  1785-1845. 

391.  CRANES  IN  THE  SNOW.    LARGE  SURIMONO.    Unusual  size 

often  attributed  to  Hokusai.    Signed  Shinsai. 

SHIGEMASA  AND  SHUNCHO,  fl.  1780. 

392.  SEIRO  BIJIN.    Showing  a  group  of  tour  courtesans  on  the  ver- 

andah where  stone  steps  lead  to  a  well. 

393.  SEIRO  BIJIN.    Five  Courtesans  drinking  Sake  and  playing  a 

game.  Margins. 

SHUNMAN  SURIMONO,  1785-1815. 

394.  A  COURT  LADY  ADMIRING  SPRING  LANDSCAPE.  She 

stands  on  an  engawa  shielding  her  face  with  a  fan.  Gold  and 
silver  printing.  Signed. 
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SHUNSEN,  1790-1829. 

395.  TWO  LADIES  AND  A  CHILD  IN  A  LANDSCAPE.    Near  a 

hut  and  old  picket  fence.  Signed. 

TORII  SUKENOBU,  1671-1751. 

396.  WOMEN  LISTENING  TO  A  STORY  TELLER.    An  interesting 

group,  well  printed  and  in  good  condition,  a  few  touches  of  color 
(probably  by  hand).  GUN  PRACTICE.  Five  figures  and 
interesting  detail  in  this  black  and  white.    (2  pes.) 

397.  AUTHOR  OF  TSUGUREGUSA  SEATED  READING.  Diptych 

in  black  and  white.    Fine  and  clear  printing. 

398.  DOMESTIC  SCENE.    Verandah  with  women  and  a  baby,  in 

the  house  a  young  girl  kneels  at  a  dressing  table.  Diptych. 
Fine  quality  and  condition. 

UTAGAWA  TEISHO:  Pupil  of  Kunisada. 
Worked  in  the  Middle  19th  Century. 

399.  FOUR   SHEET  PRINT:    LANDSCAPE.     Naniwa  Tempozan 

Fukei.    Panoramic  view  of  Tempo  Hill.  Osaka  overlooking  the 
harbor.    Signed,  publisher  Tenki,  date  about  1830. 
Four  sheet  prints  are  very  unusual. 

UTAGAWA  TOYOHIRO,  1773-1828. 

400.  LONG  SURIMONO.    Asahina  in  a  flowing  robe  of  Chinese  blue 

patterned  in  storks  scattering  beans  for  Oni.    Signed,  date  1821. 

The  poem  shows  that  this  was  a  Birthday  invitation  from  a  youth  of  24. 

KOBAN  HEXAPTYCH  BY  TOYOHIRO. 

401.  RARE  LITTLE  SIX  SHEET  PRINT.    A  Girl's  Daimio  Pro- 

cession.   Fine  color  and  quality.  Seal. 

THREE  PRINTS  FROM  THE  "MEISHO  HAKKEI"  BY  TOYOKUNI  II. 

402.  ATA]\II  BAY.    Enclosed  with  jade  green  hills,  fishermen  pulling 

in  nets  through  the  rippling  surf.    Signed,  margins. 
A  very  fine  impression. 

403.  MIHO  BAY  FROM  THE  "MEISHO  HAKKEI."    Rough  coast 

sheltering  the  harbor  and  beyond  chains  of  hills  from  which 
Fuji  rises  in  pearly  blues  and  grey  circled  by  homing  Wild 
Geese.    Signed,  margins. 

404.  KAMAKURA.    Unusual  landscape  by  this  artist  showing  a  fine 

river  view  and  cloudy  sky.    Signed,  margins. 
From  the  rare  "Meisho  Hakkei.'" 

UTAMARO,  1754-1806. 

405.  SURIMONO  OF  UNUSUAL  LENGTH  BY  UTAMARO.  The 

Embodiments  of  Longevity  under  an  ancient  pine  watching  the 
setting  sun.    Delicate  coloring  with  some  oxidization  from  age. 

406.  THE  KITCHEN.    Double  page  sheet  from  the  famous  book 

"Women  of  the  Green  Houses."  Rubbed. 
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KEISAI  YEISEN,  1790-1848. 
•407.    FUJI  AND  XIHOX  BASHI.    From  the  "  Views  of  Yedo. "  Fine 
eoudition  and  printing.  Signed. 

Splendid  view  of  Fuji  from  Xihon  Bridge. 

408.  SHIXOBAZr  POND.    Twilight  landscape.  Scarce. 

YOSHITORA. 

409.  TWO  GIRLS  AND  A  WHITE  ELEPHANT,  which  is  made  of 

Chrysanthemum  Blossoms.  Signed. 

(See  Illusiration. ) 

HIROSHIGE. 
Eight  Prints  from  the  Oblong  Yedo  Meisho. 

410.  SXOW  AT  MASAKI.    From  the  oblong  Toto  Meisho.  with  full 

margins  and  all  seals.  Signed. 

411.  TEA  HOUSE  AT  OJI.    With  the  Geishas  wading  the  stream. 

Original  impression  with  margins.  Signed. 

412.  OHASHI  XAKASA,  with  the  rowboat  in  the  foreground  just 

emerging  between  the  pillars  of  the  bridge.    Signed,  margins. 

^'e^y  rare  print  from  the  oblong  Ye<lo  Meisho. 

413.  RYOGOKU  MOONLIGHT.    Three  ladies  on  the  upper  verandah 

view  the  lovely  scene  of  river  bridge  and  rising  full  moon. 
Signed,  margins. 

Yevy  rare  print  from  the  oblong  Yedo  Meisho. 

414.  RIYOGOKU  AND  FIREWORKS.    Good  impression  of  the  big 

brown  bridge.    Signed,  margins. 

415.  SOIIDA  RIVER  IN  BLOSSOM  TIME.    Pretty  scene  on  the 

river  bank.    Signed,  full  margins. 

416.  TAKANAWA  BAY  BY  MOONLIGHT.    An  impression  of  un- 

usual tone.  Signed,  small  margin  (printed  in  black,  which  is 
uncommon ) . 

417.  TOTSUGA  JUNISO.    Splendid  view  of  the  river  sweeping  past 

the  village.    Signed,  small  margin. 

FIVE  PRINTS  FROM  HIROSHIGE'S  OBLONG  TOTO  MEISHO. 

418.  AKABANE  BRIDGE  IN  SNOW.   A  rather  rare  snow  print  from 

the  oblong  Toto  Meisho,  but  centre  thinned. 

419.  SPRING  AT  HACHIMAN  TEMPLE.    One  of  the  most  pleasing 

impressions  of  the  oblong  Toto  ^leisho.  Signed. 

420.  SHIBA  SHRINE.    A  Procession  passing  the  grey  hill.  Signed 

421.  SHIBA  SHRINE.    With  a  Shinto  Dance.    Published  by  Sanoki. 

Signed,  margins. 
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HIROSHIGE— Continued. 

422.  THEATRE  STREET,  YEDO.    From  the  "Toto  Meisho."  Ban- 

ners hanging  at  each  entrance,  and  the  street  crowded  with 
people. 

TEN  PRINTS  FROM  HIROSHIGE'S  OBLONG  TOKAIDO,  INCLUDING 
KAMBARA  AND  SHONO. 

423.  FUCHU  IN  SANOKI  PROVINCE.    Full  moon  and  many  people 

out  on  the  street.  Half  block,  harizontal  Tokaido.  Signed, 
margins. 

424.  THE  STONE  STEPS  AT  FUJIKAWA.    Very  well  printed  with 

the  right  shade  of  grey  and  yellow.   Signed,  margins. 

425.  HAKONE.    Clearly  printed  impression  of  the  view  of  Fuji  seen 

past  the  "painted  rocks."    Signed,  margins. 

426.  THE  HIGHWAY  AT  HIRATSUKA.    Mt.  Fuji  seen  beyond 

the  round  hill.    Signed,  margins. 

427.  EVENING  SNOW  AT  KAMBARA.   One  of  the  two  noted  Snow 

prints  of  the  Tokaido  series.    Signed,  margins. 

428.  KAWASAKI  FERRY.    Very  lovely  tone  in  this  original  im- 

pression.   Signed,  margins. 

429.  MINAKUCHI.    Village  and  waving  bamboo  with  the  racks  and 

gourd  dryers  in  the  foreground.  Signed,  full  margins.  First 
impression. 

430.  :\IISHIMA  MORNING  MIST.    Early  Travellers  starting. 

Perhaps  the  most  noted  blue  print  of  the  "53  Views,"  with  the  shadowy 
Torii,  Stone  Lanterns  and  Trees  in  the  blue  haze  melting  into  grey. 

431.  SHONO.    A  famous  hillside  rain  print,  men  and  trees  bending 

before  the  downpour.    Signed,  margins. 

432.  YEIJIRI,  WITH  VIEW  OF  MIHO  BEACH.    Oblong  Tokaido 

view.    Signed,  margins,  fine  condition. 

From  the  Borie  Collection. 
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